METROPOL| 


wWinth 


3 0620 


I 


MUSEUM OF il 


MD 


06312 9 


Wd 
‘ 
{) 
‘ } 
a ey 
Wy 3 i 
i ity, 
yee 
heh 
Jiteo 
Hat " 
riety 
Sih) 


' ’ 


4 ‘ 
i Cr ea 
‘Sareyy , 
‘ tube 
Sey ear a) 
Wien) wha 
a4 ' Matinee 
aT si AL a8 ROH) a 
j ij Han 
A i yt 
: F ‘ 
; yeaels srepit 
" ba date Uh RA ea HH EE 
i | i uu asi 
Pert Ait 
‘ v4 ‘ 
4 cer} 
Hi * ty htt yay 
‘ H (aa Haat 
4 ful i 
yaa He Merten ery er 
i Hana 4 SIyRRY hr} 
APE REN PD PUPS RZ BaP nt " " 
3) ray Eta a4 " 
a) vaipane 7 WO3000 7098 
vdhbed a4 M0 
adi DSW MOP Wen sa eh tea 
Hip bay 
1 ) sh avd sae 
4 art aidy 
Mkt en : e) 
yeh rae 
ind rane A 
\ vit Vika ip 
a 11d bd aM aoa yap 
Wein hent ny tp a Dsl hy wy 
fr : Heda doh ah 
i ‘ 1) 9D AT ny Bb beta 
t SU ARMS Ne A na? 8 
{ PETRA ITLIEL INEOIA TY to 
ie Ory eave TD SER RTT Bt) 
ayy \ aura Rt Se Ae AO i 
iyi bid Ped aaah slog Mah a> 
VAN oe wp bay fa) 


iM ontreal 


SOLD BY ORDER OF HIS HEIRS 
| Rabe | 


: Public Auction Sale 
January 24 at 8 p.m. 


<E-BERNET GALLERIES : INC 
_ 30 EAST 57 STREET - NEW YORK 22 
A ey 


capac 


Mey, ie i ot 


sitet 20 


SALE NUMBER 729 


FREE PUBLIC EXHIBITION 


From Saturday, January 19, to Time of Sale 
Weekdays from 9:30 to 5 1 Closed Sunday 


PUBLIC AUCTION SALE 


Thursday Evening, January 24 
at 8 p.m. 


EXHIBITION & SALE AT THE 
PARKE-BERNET GALLERIES - INC 
30 EAST 57 STREET - NEW YORK 22 
PLAZA 3-7573 


Sales Conducted by HIRAM H. PARKE 
HARRY E. RUSSELL, JR 7 LOUIS J. MARION 
and A. N. BADE 


1946 


— 
a a 
“4 pe 


a * . 
Oye? i 
re i , 2 ‘ “4s * i P 
ay . th 4 ” 4 3 
Os fie fs YW : ‘ — ; hte 
% apis fe ' “* J 
dso : 3 ; eT Br 
p%, o >) . ‘ ‘ 
. ‘ 
¢ +i 
a | : 
v4 a , " 
‘ eee. at a 
: ‘ Y 44,3) se 
j ' 
* ‘ i - 7 =, 
« ‘ ‘ * ® s Py 
% = fv = #3 fe 7 
: : ‘ , Te & 
7 »f 
- ‘ ; » » ° 
* me eS ee ot | 
a ety 4 ae i. 


AN ders ee ni NG Bret Nee 


, iA > md che 4 oh 
y i. a pe ; 


NYIMY0I- PESG 
TWENTY DISTINGUISHED 


MODERN PAINTINGS 


By 
DAUMIER » CEZANNE + RENOIR 
DELACROIX , COROT +, TOULOUSE-LAUTREC 
CASSATT + RYDER 


And Other French & American Masters 


From the Collection of the Late 


SIR WILLIAM VAN HORNE, k.c.M.«G. 
Montreal 


SOLD BY ORDER OF HIS HEIRS 


Ca 


Public Auction Sale 
January 24 at 8 p.m. 


PARKE-BERNET GALLERIES - INC 
NEW YORK 22+ 1946 


The Parke-Bernet Galleries 
Will Execute Your Bids 
{ MAIL - TELEPHONE OR TELEGRAPH | 
Without Charge 
If You Are Unable to Attend 
the Sale in Person 


PRICEDMGATAEROGUES 


A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus 
the cost of the 
catalogue 


PRINTED IN U. S. A. 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following terms 
and conditions: 


1. The word ‘Galleries’, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the prop- 
erty to be sold, but it does not warrant the correctness of description, genuineness, authen- 
ticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be for 
a single article even though more than one article is included under a numbered item in the 
catalogue. If, however, the articles under any one numbered item are designated as a ‘‘Lot” 
then bids are to be for the lot irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the auc- 
tioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Galleries 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Galleries may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 
plied with, the sale may, at the option of the Galleries, be cancelled, and the article, or lot, 
reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 
responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so 
paid in full, the Galleries may either cancel the sale, and any partial payment already made 
shall thereupon be forfeited as liquidated damages, or it may resell the same, without notice 
to the buyer and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be can- 
celled, and any amount that may have been paid on account of the sale will be returned to 
the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise Tax 
equivalent to 10 per centum of the price for which sold on jewelry, clocks, silver, gold, 
furs, etc. However, articles of these categories sold for certain classes of consignors are 
exempt from this tax. Items in this catalogue subject to the Federal Excise Tax are 
designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay the 
New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions as 
it may prescribe, but without charge for its services, will undertake to make bids for respon- 
sible parties approved by it. Requests for such bidding must be given with such clearness 
as to leave no room for misunderstanding as to the amount to be bid and must state the 
catalogue number of the item and the name or title of the article to be bid on. If bids are 
to be made on several articles listed as one item in the catalogue, the request should state 
the amount to be bid on each article, unless the item contains the notation “Lot”, in which 
case the request should state the amount to be bid “For the Lot’. The Galleries reserves 
the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers but 
will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 


Sales Conducted by HIRAM H. PARKE 
HARRY E. RUSSELL, JR. + LOUIS J. MARION 
and A. N. BADE 
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EVENING SESSION 
Thursday, January 24, 1946, at 8 p.m. 


CATALOGUE NUMBERS I TO 20 INCLUSIVE 


Ub ER tape R VUERSINeAs 
L DO - AMERICAN: 1847-1917 


t. MOONLIGHT AT SEA. The full moon, shining through a cloud at the right, 
illumines other clouds sweeping across the deep blue sky, and is reflected in the 
crests of the waves of a choppy rolling sea. A ketch is under sail from the left, 
dipping through the water, the full sails outlined against the sky. Signed at lower 
right A. P. RYDER. Cradled panel; 1134, x 1534 inches 
Note: Mr. Roger E. Fry describes the above painting in his article on Ryder (v. 7.): 
“As simple in its elements and yet as full of nicety is another Marine by him (plate ii, no. 
2). It too has movement, though of another kind—more buoyant, more exhilarating, less 
ghostly—for the mood is entirely different from the last. But here again the simplification of 
the forms, the willed awkwardness and gaucherie of the ship’s silhouette, gives I know not 
what of conviction to our sense of the infinite planes of wind-swept, moon-illumined air. 
And again as always in Ryder’s works the cloud arabesque has the symbolism of high 
romance.” 
Collection of John Popham 
Exhibited at the Society of American Artists, New York, 1884 
Exhibited at the Art Association of Montreal, Montreal, Que., 1933 
Described and illustrated in Roger E. Fry, The Art of Albert P. Ryder, Burlington 
Magazine, vol. xm, April 1908, p. 64, illustrated p. 59, plate 1, no. 2 
Described and illustrated in Frederic Fairchild Sherman, A/bert Pinkham Ryder, 
1920, p. 60, illustrated opp. p. 26 
Recorded and illustrated in Frederic Newlin Price, Ryder, 1932, no. 109 


{ See illustration } 


{ NUMBER 2 } 


ADOLPHE JOSEPH THOMAS MONTICELLI 
FRENCH: 1824-1886 


2. THE CONCERT. Figures of women sitting and reclining, grouped in a 
flowering landscape, garbed in trailing gowns of crimson, saffron and ivory 
white. Nude amors are moving among them; and, at the right, a maiden is 
playing on a harp, another dancing with a tambourine. In the background, steps 
, )» dead to an archway silhouetted against the glowing twilight sky. Signed at lower 
ASO left MONTICELLI. Panel: 1034, x 16 inches 
Described in Dr. E. Waldemann, Modern French Pictures: Some American Col- 
lections, Burlington Magazine, vol. 17, April 1910, p. 65 


{See illustration | 
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Fo a ERNEST LAWSON, N.A. 
AMERICAN: 1873-1939 


3. EARLY SPRING. A view from an elevation in the foreground above the 
stepped roofs of houses, of an aquamarine river and arched stone bridge, seen 
through the pattern of branches of trees in budding foliage growing on the shore. 
Light sky filled with clouds. Signed at lower right E. LAWSON. 


2434, x 30 inches 
From the Daniel Gallery, New York 


{ See illustration ] 
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MAURICE STERNE, A.N.A. 
AMERICAN: J, 1877 


4. DAWN. Two standing figures of women, one arranging her hair, in costumes 
‘Cye) “x. of green, white and henna brown. Background of brown earth shaded in blue, 
and green and blue sea and sky. Signed at lower right STERNE. 331/ x 30 inches 


{ See illustration | 
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To oF MARIE LAURENCIN 
FRENCH: 0b, 1885 


5: FEMME AU CHAPEAU BLEU ET NOIR. Waist-length figure of a young 
girl, to half left, her face turned toward the observer, wearing a blue dress with 
black lattice design, and a blue hat with wide rolled brim trimmed with a black 
bow. Light gray background. Signed at lower right MARIE LAURENCIN. 
2834, x 2314 inches 
{See illustration } 
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“HENRI DE TOULOUSE- LAUTREC 
FRENCH: 1864-1901 


6. GUEULE DE BOIS or LA BUVEUSE. A woman seen in profile seated to the 
right, leaning her elbows on a circular café table, resting her chin on her hand. 
On the table is-a half-emptied bottle and glass of red wine. The white of her 
blouse reflects the yellow-green of the table. Yellow-green and purplish back- 
ground. Signed at lower right H. T. LAUTREC. 18l/4, x 2134 inches 
Note: Two studies in pastel for the above painting were in the Musée d’Albi (nos. 
400 and 401). Another study formerly owned by Vincent Van Gogh was hanging in the 
Staedelyk Museum in Amsterdam, still in the possession of Van Gogh’s family. A drawing 
was published in the Courrier Francais, no. 16, April 21, 1889. 
Painted in 1889 
Collection of Maurice Masson, Paris, 1911, no. 40 
From Stephen Bourgeois, New York, 1911 
Exhibited at the Art Association of Montreal, Montreal, Que., 1933 
Loan Exhibition of Great Paintings, Art Gallery of Toronto, Toronto, Ont., 1944 
Described and illustrated in Maurice Joyant, Henri de Toulouse-Lautrec, 1864- 
1901, Pezntre, 1926, p. 267, illustrated p. 87 
Described and illustrated in Gotthard Jedlicka, Henri de Toulouse-Lautrec, 1929, 
. 109 
Recorded and illustrated in Julio Rinaldini, Tou/ouse-Lautrec, 1942, plate 10 


{See illustration } 
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PIERRE AUGUSTE RENOIR 
FRENCH: 1841-1919 

z.LA TOILETTE. View of a lake surrounded by brilliant autumnal foliage, 
with a tree in yellow and red leafage reflected in the water. A young girl sits on 
a boulder on the bank in the foreground, with raised hands arranging her hair. 
She wears a white chemise slipped from her left shoulder, and a pink skirt. Her 
bare feet rest on the blue-green, rose, and yellow grass. Moving clouds fill the 
blue sky. Signed at lower right RENOIR, and dated ’85. 201f, x 141 inches 
Purchased from the artist 

From Durand-Ruel, New York 

1 LOO 0 - Exhibited at the Art Association of Montreal, Montreal, Que., 1933 


{See illustration | 
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HONORE DAUMIER 
FRENCH: 1808-1879 


8. LE PREMIER BAIN. Depicting the banks of the Seine bordered by high 
walls, with a view of the buildings of Paris seen at upper left. A mother in blue 
dress and white cap sits with a child on the bank at right, watching her youngest 
wading in the shallow water supported by the father leaning forward to hold 
him. Behind them another woman sits by the bank, and a figure silhouetted 
against the sunlight walks away into the distance. Signed at lower left H. 
DAUMIER. Panel: 934, x 1234, inches 
Note: Such scenes of the banks of the Seine were among Daumiet’s favourite sub- 
jects. Another somewhat similar composition was shown in the later Daumier Exposition 
of 1901. 
Collection of Armand Doria, Paris 
From Durand-Ruel, Paris 
Exposition Daumier, Paris, 1878, no. 36 
Described in Dr. E. Waldemann, Modern French Pictures: Some American Col- 
lections, Burlington Magazine, vol. 17, April 1910, p. 62 
Recorded in Erich Klossowski, Honoré Daumier, 1914, p. 20, no. 284 
Described and illustrated in Eduard Fuchs, Der Maler Daumier, 1927, p. 48, no. 
52, illustrated plate 52 7 
{See illustration } 


FERDINAND VICTOR EUGENE DELACROIX 
FRENCH: 1798-1863 


9. CHRIST ON THE SEA OF GALILEE. A frail craft tossed on the waves of 
a stormy blue-green sea, beneath a dark storm cloud. One of the disciples hastens 
to lower sail, another attempts to recover an oar dropped overboard in the sudden 
squall, and a dramatic figure sits at the helm, in contrast to the sleeping Savior, 
His head on His arm, resting unawares in the bow of the boat. Signed at lower 
left. EUG. DELACROIX. 19 x 23 inches 
Note: The above appears to be the painting described and reproduced by Robaut 
(no. 1216, v.7.). It was at that time (1885) in the possession of M. Monjean who acquired 
it at the sale of the estate of the Count de Komar (Paris, February 25, 1870). M. Adolphe 
Moreau (v.7.) states that it was originally no. 131 of the Delacroix sale, where it was sold 
to a M. Filhston. Robaut quotes M. Monjean however, as saying that the latter painting 
remained in the collection of the Count de Komar; and goes on to describe the present 
painting as (translation): ‘‘certainly one of the most successful and most carefully executed 
works of the master. . .” The painting was not published again until it appeared in the 
Barbedienne sale in Paris in 1892. 


Painted about 1853 
Collection Barbedienne, Paris, 1892, no. 60, illustrated in the catalogue (entitled 
/ 24 CQ— Christ Crossing the Lake of Genesareth) 

From Boussod Valadon et Cie, Paris . 

Exhibited at the Art Association of Montreal, Montreal, Que., 1933 

See Adolphe Moreau, E. Delacroix et Son Oeuvre, 1873, pp. 263 and 317 (en- 
titled Jesus Endormi dans la Barque pendant La Tem péte 

See Alfred Robaut, L’Oewvre Complet de Eugene Delacroix, 1885, p. 327, no. 
1216 

Recorded and illustrated in John LaFarge, The Higher Life in Art, 1908, p- 108, 
following p. 56 (entitled Christ in the Tempest) 

Described and illustrated in Emile Michel, Great Masters of Landsca pe Painting, 
1910, p. 294, illustrated opp. p. 292, plate 25 (entitled Christ Asleep Dur- 
ing the Storm) 

Described in Dr. E. Waldemann, Modern French Pictures: Some American Col- 
lectzons, Burlington Magazine, vol. 17, April 1910, p. 62 

See Etienne Moreau-Nelaton, Delacroix Raconté Par Lui-Méme, 1916, pp. 115 
and 128 

See The Journal of Eugene Delacroix, introd. by Walter Pach, 1937, p. 326 


{ See illustration ] 
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JEAN BAPTISTE CAMILLE COROT 
FRENCH: 1796-1875 


10. NOURRICE ALLAITANT (FOND DE PAYSAGE). A young peasant 
woman portrayed at three-quarter length, seated to half right on an embankment 
nursing an infant, who, wrapped in a brown pelisse, lies sleepily in her arms. 
Her dark hair is massed in a knot on her neck, partly covered with a yellow cap, 
and she wears a black bodice with white blouse and blue-gray sleeves, a henna 
brown skirt, and light apron. Landscape background beneath a cloudy sky with 
a clump of trees growing at the right on a hillside. Signed at lower left Corot. 

1714 x 1314 inches 

Note: Robaut states that this painting was executed in the neighborhood of Limoges. 


A variant of this subject painted by Corot was in the Dollfus collection, Paris; see Robaut 
ww(v.2.) no. 1383. 


Painted about 1860-65 

Collection Basche, Paris, 1883, no. 16 

Collection of Henri Vever, Paris, 1897, no. 30 

From M. Knoedler & Co., Inc., New York, 1909 

Exposition Centenaire Corot, Paris, 1895, no. 138 

Exhibited at the Art Association of Montreal, Montreal, Que., 1933 

Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. I, 
p. 50, no. 1382, illustrated p. 52 _ 


{See illustration | 
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HONORE DAUMIER 
FRENCH: 1808-1879 


11. L’7ETALAGE. A group of five women accompanied by two children stands 

before a brilliantly lighted shop window where colored silks and various drap- 

eries are displayed. A man in grayish blue smock passes to the left, uninterested. 

Two women at the right bend over a hand-cart containing merchandise, and the 

silhouettes of other figures appear in the perspective of a dimly lighted street. 
18l/, x 22 inches 

From Durand-Ruel, New York 

Exposition Daumier, Paris, 1878, no. 82 

Exhibited at the Art Association of Montreal, Montreal, Que., 1933 

Described in Dr. E. Waldemann, Modern French Pictures: Some American Col- 

lections, Burlington Magazine, vol. 17, April 1910, p. 62 


Recorded and illustrated in Erich Klossowski, Honoré Daumier, 1914, p. 20, no. 


292, illustrated plate 63 (a) 

Illustrated in Daumier and Gavarni, edited by Charles Holmes, 1914, opp. Pp. 
DXVI (entitled La Devanture) 

Recorded and illustrated in Arséne Alexandre, Daumier, 1928, p. 64, illustrated 
plate 34 

Described and illustrated in Eduard Fuchs, Der Maler Daumier, Supplement, 
1930, p. 62, no. 276-b, illustrated plate 276 (b) 


{ See illustration } 
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PAUL CEZANNE 
FRENCH: 1839-1906 


12. PORTRAIT OF THE ARTIST'S WIFE. Head and shoulders portrait of. 
Madame Cézanne in a blue-green dress with high neck trimmed with a scroll 
pattern. She is seated facing the observer,:a brown chair-back showing over her 
tight shoulder. Her head is tilted slightly to the left, the face reflecting in the 
bluish shadows the blue sky background. 1814 x 15 inches 
Painted about 1885 
From Stephan Bourgeois, New York, 1913 
Exhibited at the Art Association of Montreal, Montreal, Que., 1933 
See Georges Riviére, Le Maitre Paul Cézanne, 1923, p. 213 
es OC Described and illustrated in Lionello Venturi, Cézanne, Son Art, Son Oeuvre, 
1936, vol. I, p. 176, no. 520; vol. 11, plate 160, no. 520 


{ See illustration } 
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PIERRE AUGUSTE RENOIR 
FRENCH: 1841-1919 
13. LES SOEURS. Two young girls dressed in henna red gowns trimmed with 
black, both with fair hair, the older girl wearing a topknot, the younger with 
long hair tied with a scarlet bow. The latter is seated holding an open book, her 
sister standing to the left, leaning forward with hands resting on a pink chair- 
back, to look over her shoulder. Above them is a light bluish background shaded 
with yellow-green. Signed at lower right RENOIR. Pastel: 32 x 2534 inches 


Painted about 1880-90 
Purchased from the artist 
fi Gxs © @ From Durand-Ruel, New York 
Exhibited at the Art Association of Montreal, Montreal, Que., 1933 


{ See illustration | 
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HENRI DE TOULOUSE-LAUTREC 
FRENCH: 1864-1901 


14. FEMME ROUSSE ASSISE DANS LE JARDIN DE M. FOREST. A young 

woman seated in a garden before a background of ferns and greenery with 

purple flowers. She is seen at three-quarter length almost in profile to the left, 

dressed in a blue gown, her light hair and face reflecting the bluish light of out- 

doors. Signed at upper right H. T. LAUTREC. 2514 x 2114 inches 

Painted in 1889 

From Paul Rosenberg, Paris, ro11 

Exhibited at the Art Association of Montreal, Montreal, Que., 1933 

See Gustave Coquiot, Lautrec, ou Quinze Ans de Moeurs Parisiennes, 1921, p. 213 

Described and illustrated in Maurice Joyant, Henri de Toulouse-Lautrec, 1864- 

1901, Peznire, 1926, p. 267, illustrated p. 79. 

Described and illustrated in Gotthard Jedlicka, Henri de Toulouse-Lautrec, 1929, 
Pp: TL eh 


{ See illustration | 
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[NUMBER 14] 


CAMILLE PISSARRO 
FRENCH: 1831-1903 


15. OLD CHELSEA BRIDGE, LONDON. View of the low arched bridge rest- 
ing on successive clusters of wooden piles, and in the foreground, the dark hull 
of an old steamboat, in a deep blue shaded in red. Beyond the bridge, the out- 
lines of buildings on the river bank, in lighter blue, beneath a golden sky formed 
of juxtaposed colors of orange, yellow, blue and pink. A cloud at upper left 
contrasts with the bright light at the horizon. Signed at lower left PISSARRO, 
and dated 1890. 2314 x 2834, inches 
Note: The German invasion of 1870 forced Pissarro to leave Louveciennes where he 
had been living, and to flee to England with his family. In London, he joined Claude Monet. 
In 1871, he was already working under the influence of Seurat’s posntillisme. The old bridge 
that had served as a model so often to Whistler, furnished the subject for Pissarro’s present 
study in which he exercised his great skill as a luminist, employing the juxtaposition of pure 
primary colors to produce the vibrating atmospheric effect he sought to realize. The painting 
was completed by the artist and signed nineteen years later. 


Purchased from the artist 
From Durand-Ruel, New York 
Exhibited at the Art Association of Montreal, Montreal, Que., 1933 


{ See illustration | 
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CLAUDE MONET 

FRENCH: 1840-1926 
16. THE SEINE AT BOUGIV AL. Twilight scene, the sky broken by a per- 
spective of dark clouds reflecting the orange glow of a sunset. Buildings border 
the far bank at the foot of a sloping hill, and the old aqueduct of Marly is sil- 
houetted against the sky in the distance. On the nearer right bank, tall trees rise 
to the top of the picture; and marshy grass and rushes occupy the foreground. 
Two men in a skiff appear upon the water. Signed at lower left CLAUDE MONET. 

24 x 29 inches 

Collection Depeaux 
Collection of Charles Viguier, Paris, 1906, no. 53, illustrated in the catalogue 
From the Galerie Georges Petit, Paris 
From Bernheim-jeune, Paris, 1911 
Exhibited at the Art Association of Montreal, Montreal, Que., 1933 


[See illustration} 
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MARY CASSATT 
AMERICAN: 1855-1926 
17. MOTHER AND CHILD. A young woman with smooth brown hair, wear- 
ing a striped and flowered blue and white dress, is seated in profile looking at 
a child whom she holds on her knees: The latter reaches her chubby hand to 
her mother’s lips. Deep red flowers and foliage form the background, an out- 
door light falling on the figures. Signed at upper right MARY CASSATT. 


2514 x 19]/ inches 
Purchased from the artist 


From Durand-Ruel, New York 
Exhibited at the Art Association of Montreal, Montreal, Que., 1933 


{ See illustration } 
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ALDER P AK Y DER WINGAL 
AMERICAN: 1847-1917 


18. SIEGFRIED AND THE RHINE MAIDENS. The heroic knight in full 
armor, riding along the river bank under a_high rock at the right, his charger 
startled by the water sprites in the river at the left. A gigantic oak on the rocky 
bank spreads its twisted branches across the sky. A pale full moon sheds its light 
on sweeping cloud forms, and is reflected in the water about the figures of the 
Rhine-maidens. Signed at lower left A. P. RYDER. 1934 x 201/ inches 


Note: Mr Roger E. Fry in his article on Ryder in the Burlington Magazine (v.7.) 
writes as follows: ‘‘Ryder’s genius is essentially akin to that of the lyric poet: it might arise 
almost at any moment, and in any circumstances; it does not belong particularly to its age or 
its place; one might almost say that it was independent of the artistic tradition it inherited. 
... Still, it is impossible not to associate him almost immediately with one other American 
creator, namely, Edgar Allan Poe, nor to wonder whether similar circumstances, or a similar 
violence of reaction from them, have been at work in the formation of their kindred spirits. 
... One thinks first, as I said, of Poe, because something in their isolation has given a com- 
mon quality to the work of the two, but after him one thinks of the earlier romanticists, of 
Shelley, of Coleridge, of Schubert.” 


Mr F. F. Sherman (v.7.) describes the above painting, stating that: “Siegfried and the 

Rhine Maidens and the Dancing Dryads are the most rhythmical and musical of his works. . . 

QO Q ~Both are color harmonies of singular charm, though literally speaking hardly more than a 
single color chord suffices for that approximation of melody which in each is palpably the 

basic element of beauty... . From the play and interplay of interwoven themes of tone and 

touch he evolved superlatively beautiful designs like Siegfried and the Rhine Maidens.” 


And Mr Sadakichi Hartman (v.7.) in discussing Ryder, selects the present painting: 
“One must see his Siegfried riding along the Rhine, meeting the Rhine daughters near a 
mighty oak, all bathed in a cold armour-glittering moonshine to realize how he can flood a 
picture with sensuous bewitching poetry.” 


The painting was exhibited during Ryder’s lifetime at the Society of American 
Artists, and has been widely published since. 

Purchased from the artist 

Exhibited at the Society of American Artists, New York, 1902 

Ryder Memorial Exhibition, Metropolitan Museum of Art, New York, 1918, 
no. 39, illustrated in the catalogue 

Exhibited at the Art Association of Montreal, Montreal, Que., 1933 

Described and illustrated in Frederic Fairchild Sherman, Albert Pinkham Ryder, 
1920, pp. 56 and 62, illustrated opp. p. 16 

Described and illustrated in Frederic Fairchild Sherman, Some Paintings by 
Albert Pinkham Ryder, Art in America, vol. 5, no. 3, April 1917, p. 157 

See Roger E. Fry, The Art of Albert P. Ryder, Burlington Magazine, vol. xm, 
April 1908, p. 63 

Described in Royal Cortissoz, American Artists, 1923, pp. 99-100 

Described in Sadakichi Hartman, A History of American Art, 1932, vol. 1, p. 318 

Described and illustrated in Charles H. Caffin, The Story of American Painting, 
1907, p. 216 

Recorded and illustrated in Frederic Newlin Price, Ryder, 1932, no. 160 
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